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Nemam pojma -kakav je kulturni
zivot u Novom Pazaru. Otkud da
znam, ne interesuje me, uopsSte
ne pratim. Ja duvam ovce, ne
zezam majke mi! Ima nesto kul-
ture i.kod nas na selo, ali Sta
ja znam ‘o tome..?! Treba prvo
da_ idem u- $kolu, da bi znao
nesto o kulturi. U&io sam kad
sam bio mali, to je bilo odav-
no. Sad ‘sam penzioner. Kultura
je da ne vredas nikog.. sa sva-
kim lepo. Ne moZe$ nekome -samo
‘da opsujes! To nije kulturno.
Ali, rekao bi, u Novom Pazaru
da su 1ljudi kulturni, niko ne
psuje. Niko nije lud da psuje.
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A &to se ti&e toga. kako se %ivi
u Novom Pazaru? - Zivi' sei.mnogo
dobro. Ko radi Ziveée dobro. Ko
potrazi posao on ¢e da nade, pa
Sta bilo! Svako ko hoée da radi
~ _moze da radi. Bog je dao sva-
~ kome nafaku ali treba je trazi-
ti.- Ne moZe$ da kaZes: date
bog. Ma neée za.tog - Sto hije
traZio, pa Sta bilo!, Ne moze.

&

__-flisad?dg— 1i ima probl.e';na u

- gradu, nisam (’_E_uo. Ali nema grél—

“ da-da nema problema.
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1. IN GEOMETRY, A DODECAHEDRON (GREEK AQAEKAEAPON, FROM ARAEKA DODEKA “TWELVE” + OAPA HEDRA “BASE”, “SEAT” OR “FACE”) IS ANY POLYHEDRON WITH
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Nego me nauéi ti, kako
radi ova naprava Sto si
mi pokazala, ovo stvarno
DA nisam video do sad!
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: To je dodekahedron. Specijalno-
geometrisko telo, koje
objasnjava univerzum, po

18 Retwanis Platonu i po Kepleru.
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=== Eto vidis, ja jednom \
L_,L godisnje dodem u Novi
Pazar i evo, bas danas je
taj dan, i naidem na tebe,
pa i dozZivim da saznam
_ nesto o ovoj stvari.
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TWELVE FLAT FACES. THE MOST FAMILIAR DODECAHEDRON IS THE REGULAR DODECAHEDRON WITH REGULAR PENTAGONS AS FACES, WHICH IS A PLATONIC SOLID.
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2.0 Today, the ruling
class; which. is .
capitalist, domlnates the

sphere of the visual arts'
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ce ABWXull_CcaMO BO OAHOC Ha MpPOCTOP n_0b nre BO

MPOCTOPOT, TYKY BO OAHOC M Ha C J TUTE rnTe Tena.
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~ PopntennTe He MOXaT fa rv MpakTUKyBaaT ”'1

paboTuTe kou MnopaHo rv obaByBaa, na.ce |

TUNUTN.
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anxiety, gradually I stopped reading .about how P e e e X
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optimism that I had all my life. Now I don’t : i ' Te e
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see sensé''to read about mega changes, because
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I don’t know what will happen tomorrow. That L UETTIRREERAE S DR H AL, Lk -
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was the major change.
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Ce BpaTue Bo MakepoHuja, ma 6eB BO ApXaBeH KapaHTWH;
crnepyBawe AOMalleH KapaHTWMH, na cera noauumckum uac = = He
e Hajypo6Ho pa ce 6upe pgoma =~ = [lyHa cam cTpaxoBa ~ =~ Mu
HejOCTWIMa naTyBawe, MNpefaBama, rnejawe Co npujaTenu = =
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Control itself-is taking over thiﬁgs that we

can energize from. This is
and of course affecting on
we can list like thousands
limited and making us feel
full of fears.

very, very sad,

-a lot levels, and

of stuff_that are
depressed and
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It affects my daily thoughts, it affects my plans, : I K | | T . s -
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We are living in the driven by fear. It’s re- k _ R
. . i . a
, SCI- Fi world. People gre  ally worrying that we are CTuMyn noeeke peka PNy~ ;
getting used to mask and _ chef_nged forever. But on ] SRR AT
physical distancing and the optimistic side - if € Kpaj Ha HewTo wTo 1 =
disinfectants and alco- _ We can change for wors€, Ce OAONIrOBJieKyBa Hekoe Menxodmasnuka
hol. We are being afraid we'can change for better pgpeme. ,, i KOH(py3unja wro e -
of hugs, and being afraid if. we connect to this ol Ha HeKOj HaumH } R NCTOTICKAOT CEpijan — e wemmf _
of handshakes, and being values of empathf] soli- = _ _ .. ccccem .ol - . ! o - ¥
afraid of meeting new darity, joint fights.~ ~ Ha 'KpajoT Ha EHAMEJA Tejll. Le ocekam F k|
people. World is changed KpauuTaTa enoxasjiHO dKO KOMAaHJOC, Kora ojaMm ——
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XK rEOCTE IR GTANG SPYE]E NPOTHN NNPABIAYA H BECTEMOT
:; Hﬂﬂy:;FFljl saxiz L OHZe BASENOXCTDG MR ESRIRININNTS
e NyjAuRY BeMXJE

L]
Sepda NpeTHER P&Na HpsTEAR O/ CORCTAMA HETRUIA .

! Hﬁlﬂl PATEEEL j& waclyrs na AHEPXOOTHTE
|2
(v pafaTes Zenelsld ¢X 4¢ CATH
'saSerna Hexeaa 36 _
OpoEsEs cTEe HA ASKSER $8 CMEDYREES HE ZeNa B CANR 20 mex ebenleryma
#ﬂg:ng:n ODpeIYKTEEHeCT Ka paforsHe onacelHeaITe HACeITHUe
a0 He B YYBOPRFEAM HeTPARJATA H CHpOMAnTH |cara fuge jiz paferam ymrTe
O CPRNHSE MKOXS,.. HE ME € ZecXarEd OHIJKx r'e DOMHHYRaM KEAXRATOTHS

SEHATS® DpeMe; FueKE _
paBSegASE TTA HA 08 HECAT MACKE BEITE He H ISBAAT HA umaxe 1omm 8

F nepaxa sa Eyrapeja
& GMs ZYlfe Jac B TH CMe HCTH
Te TPIGL 6 FUBAAMe 3R8XAS EeHEC & MAXKYIOZefpo, o8 :qn:i|ﬁﬂqltﬂii
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{ - ' o ' 3.0 Though ruling-class &dedlogy_is ultimately dominant within the
: = sphere of the arts, the predominant character of this sphere is middle

a : class
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So it’s not the question: Do we need S —

a revolution? The climate crisis ‘.’m

pushes-us towards doing something. "rm

If this system does not-change, then m

= n the climate crisis-will wipe us all T —
B with- megalomaniac, tectonic changes. m
—;__,__?_ So the question-is who will do the m
N revolution and when will happen? — i —————.
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CLUIMATE _CRISIS
"1z “siepdg misa, izasao
~ - VitdsT WA hengin” T

a nemoj?!
Ja mislim da je ovo

L. IR o e e W

biologki rar!

B

MpupopaTa 3eae 3aMe op Hac. Co caMMOT KapaHTWH
ce rnokaxa KOSfikaB € KJ/IMMaTCKNOT OTMNeuaToK Of
HaweTo opHecyBawe. PeTkn BpcTM Ha NTUUM ce
BpaTnja Ha Oxpupgckoro Ezepo. Hne cme ronemn
3aragyeaun. Mopame pa Hajpeme anTepHaTUBMU.

Ce pokaxa KOJSIKY UOBEKOT BfMjae Ha KnuMaTa u
BepojaTHo, HapaBoyueHme n 6mno E? nponppxwhe pa
ro HaManyBaMe 3araAyBa eTo.

Nocroje \norpebe koje Ha MHOFO BeueM HUBOY ce
Tpebajy nocMaTpaTn u pewasaTy.

s

jiul | ' - _

Ko cmo mu pa rewro peuwnmo?!
KnumaTcka Kp|/||3_a n sarahewe Me'yxacasa. Anu V!Malv'l-'
80 .roauHa, ' pauyHaMm| ga hy pa ce n3ByueM, anu KaKo
he aa 6yAe 3a byayhe reHepaumje Hucam ONTMMMCTA.
He pasmuumsam o TOMe wra ‘he 6urn nocrie. Ja camo

chqmn Ha TO, Kako Aaa oaeM, opaene,

Tt _|-_|a | eko 6ome Mecq.'o
AT

»HE oncrojyBaaT BuposuTe
3aToa WTO Ce CUIHM,
oncrojyBaaT 3aToa WTO
ce npunarojysaaT Ha |
npomMeHnTe“ -. C.D.
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Bupyc, naHpemunja, -ncuxosa, ceTo ToOa

€ Anaboko MOBp3aHO CO MNopeMeTyBawe,
ﬁgmecfysame Ha ¢pekBeHuujaTra. N Toa
He e HMKakBa Ccy6"HayKa,. Toa ‘e HayuHo ;
AokaxaHo. OBa” e egHa HesppaBa cocwoj6a
Ha uoBewTBOTO Koja ce pednekTupa. Bp3
3eMjaTa, a 3eMjaTa HM O Bpaka, Hasap,
Kako ‘GymepaHr’ i ripeaynpeaysawe. Bo
Taa cMucna, OBOj hepmon paboTaM- Ha

Toa jJa usnesam -oj oEa “Kako nopob6ap
uoBek. BykBanHo e uaMucneH sa
€aMONpOMNCNYBaUKa . aKTUBHOCT.. ...
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SOLIDARITY

Jla HekoMe pajew, yuuHULW...

lpumep: npe rnacawa kaj cy 6unu nakern, To cam jgobuna. Janu cy mu.

4.0 The sphere of the visual arts has weak relations with the working
class

@7%

..imamo mi dobar komsiluk,
solidarni su ljudi. U selu je to
najmanji problem, jer smo povezani
jedni sa drugima...

..there are mény conversations
that I hear. People are ready
to help, to be there for each
other. It is somewhere there as a
thought.

Manu uekopu:

- WM HocuMe npopyKTM Ha
nocrapvuTe nuua, fa He ce
M3roxyBaaT Ha OMacHOCT

— MnaHupaHuTe rocryBawa Ha
MefyHapogHW aBTopu, ™M
npeHacoumMBMe Ha aHraxmaH Ha
Hawn aBTOpW.

- Ce 3anaramMe 3a cno6opgHa
aucTpubyumja Ha 3Haewe nomery
cebe u nowmpoko.

- MNoppxaBajmo Mepe apxaBe u pa
ce HajaMo fia ue ce CBe peuuTy.

e
fe

For me it’s a matter of culture
that is built collectively within
each community: how are they
trying to build solidarity into
the community. It’s more of a
building groups, growing culture
of solidarity, rather than it is
there by itself.

ConunpapHa cpepuHa 6u

6una cpepunHa Kage cure 6K
uMane 6asnuHa ejHaKBOCT

N CceKako Tyka cé noBeke
MUCIIaM AeKa peleHue e
OHa wWTO ce BMKa universal
basic income.

For true solidarity we
need a system, everything
else is humanitarian

aid from a person to a
person.

So solidarity is society that is
putting extra effort to involve
everyone who is disadvantaged

and marginalized. It is a big
humanization of society. It’s not
individual (e.g you know a guy who
helped someone).

There is no solidarity
without social justice.

Tpeba pa cu ja npomucnume
ApxaBaTa BO Koja paborume,
TOa e Of KiflyuHa BaxXHOCT, 3a
TOa Kako ce rpuxuMme 3a cebe
n 3a apyrure.
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5.0 The idea of ‘““art” has a basic and general human
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sense, on which no specific profession or class has a
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Ho, u kadynuwara ce pena... Cenak ce Toa

ncrocTeHn o nyre...”

MEMOapV, AHEBHWULM,
nucMa Ao OAfaMHa
MOYNHATMOT TATKO. ..
cebepednekcumn un

ncevoun op MmUroT BO

KOJ XuBeeme, uceyouu |

Kaje WTO CakaB fAa

MAagoHn. . .KHMXapoT ce

KauyBalle Ha CcKalunna 3a

fa—Ho3eme HeKO_ja KHUIa,

noropHmuTe pepoBn.
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” r I And it difficult to

think of culture and art
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b & structures. I would 1like

,[l‘ﬂ ,H .‘ F H :J =H y;‘-‘ ADEM ‘m to see some fresh ideas

that I don’t" expect to
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see.
TpyaaM Aa.ce Hocam Practically speaking, . \
[lico oBve KopoHCku - . o in our current context L

: ' : = I don’t think that
= ' : s government should spent
a lot of money in

culture now.
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o3faBa, 6nokagu ] METHOCT Ke OcTaHe
o_KpeaTnBHmoT :

analysis of the actual situation of art, and the different values at play, which are related to different class forces
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DO WE NEED A RS UTION

CJIOBOJIE

8.0 The relative strength of different values of art within the
sphere of the visual arts is the product of a spec;Ec balance of
class forces; there can be more or less progressive situations

i

bf revolution is” veky'"
orthodox (American,’ w

| [["86n it Kol how it will be made, | e | | >
because there is no revolution e P - ’
without violencel — ™ " = | s

. - - . . 8 F = &
e T . 1"._ gt i — d !

L = PN B ey ~um W Hu Tpeba HoOB BMp Ha coumjanuszam, 6upejkvm KanUTanMsMOT CTaHyBa HEOADXJIMB W OCTaBa Nory6Hu
- —— e — - — -y P X : . _— P
" nocneanumn. OBaa Kpusa Ke rM MOTTUKHE NyfeTo Ke ce CBPTAaT KOH NMoTpara Mo HOBW BPEAHOCTU U
npeonorun. Ke ce cospapar HoBum KoHuenTu. Ke ce peoTkpuBame.
X ; )

s ;s =r %\
.~ J/ /I myself cannot think of any form of revolution, but apocalypse. I’m from
/ithe ones that are desperately waiting for this whole system and this whole

world to come to an end, and start in another form. For me apocalypse is
the answer. r "

i -

ft "ji-Egl4 )

My history teacher always said that revolution means

change. So, we are living in the revolution, we live in a

constant change, but maybe do we need change in differ- RYTTH
ent directions? And I’m thinking of the title of the re-

cent master I attended: “Why don’t we all just stop?” Stop

whatever we are doing, stop being busy, stop doing business n
as Tusual, stop believing that the normal is normal!l!l

| gor

OBo je
'poﬁoﬁﬁacnmuxm
nope}j,ak
Moja nopyka
- po mnagnjé -
reHepauuje je pa.
He 6yay poboBwu

VMETHOCT

y oy

. InicERl
" COJIHAPpROoCTa

We are human beings - not human doings, so we should all just stop and

be. Let things soak and see what comes out. So revolution will actually

be non-action. We are such control freaks that we cannot accept that we
don’t have power and that things are not in our control. If anything, coro-
navirus is teaching us is that you are not in charge, you are not going to
be the one that will be running the show. ) - i
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bR TAL T L HITELEH BecrnnarHo—o6aBenTereT Agnu.Bn SHaTe g je
KopucHuk TpeHyTHO Huje _ cap BpeMe 3a opMapawe
T v b g _ | AocTynaH. Monumo nokywajre

KacHuje.

U 3a cnaBawke nocne

; -17 uvacoea? lla uoBeue!
i A -
AL H A PHITE

(]

CnaBa oBae MyXx, CBU

P 2 - : : i Coke pa ¢ . : [ ce opmapamo. bauw
T M R T ECE TN SR RN L R A ek AR | r = ' 5 .
EI= L LI T 3 ¥ = = 1 :
e — ; E Ja cam Gonecha n He ! j De=seae, cHg y om0
o ey A F +p . 5 1 H 1] .
' ; ] MUCIVM BUWIE HUWTA

paTHO cTawe. ETo cBe

Bpeme!!!

TaBuTE H MU CM
o 6uno uemy. [JlocTa Ocra SLHaC EHo,

!
A L beriia ”9@? caM Mucnwna, yuuna, u : |
KMBAMO 1 TO TV je icag HAWTA He MucTUM, = WmaM rocte. He mory
0. llra nma Ty.ﬁa ce Cap ce opmapam. Mosak g ; cap rocre 6? ocwéswﬁ

puuya?! JloBuremwa.

cTapu Jbyau.

ogmapamM. Hemojre monum Ra-JUERaST OBARAR.AS

BaMa.

Bac, He Mory pa ce
v

e G CIRapHO MyuuM. JIUBHW cTe, anu
13BUbaBaM, ann bGaw caM. dhe xBana u npujaTHo.

KpeHysa fo rpaga

Haw wra?! Jebe ce

Hemam ja BpeMeHa 3a HMKakBa

nuramwa. Hukako. MéHM O TOMe, O WTO TWn

Muenuu!!!
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! ke e
sumetnost je deo drustvenih el
proizvoda, i materijalno i ‘W Attt

" duhovno. U ekonomskom sklopu ‘iiesimbekiel e f‘t
' danasnjeg drustva ona kao takva m m

k .uslovljava mater1Ja1n1 polozaj, i TR
sledstveno i duhovno opredelenje L — m ; i
“umetnika. . 85

N g ie.

; Umetnik je takode smrtan, te W‘
duZan svome organizmu sokove '

zivota, a oni se nalaze u

rukkama posednika novca, dakle
mora ih zastupati.
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odbij Jam svaku dalj ju saradn_]u na umetnost1 I’art pour I’art-a, da preko nje uzdiZem svoju
liénost; stavljam delo, oko i ruku pred dovedansku misao;, za poeziju napretka; za zdravog
znojavog cdoveka; za nedoglednu kolektivnu disciplinu; za borbu protiv osvestanih ideala;
protiv tradicije; protiv ,,Vecne lepote®; protiv individualne misli; protiv éiste umetnosti.
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" 9.5 It is towards such a perspective, which 1nvolves *g
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i) changing the material basis of society, that anyone who Lh:

cares about art should turn; in the absence of such a
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&E perspective in the sphere of the visual ar ts—which " as
E;' of now, does not exist in any deep way-art will turn in
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arriving at a solution; its situation will rema1n fraught
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From spring to fall, year 2020 of the New Era, a group of

5(five); proceeding from the peripheral epicentres of the

globally corrupted and enslaved World (Novi Pazar, Struga

and Belgrade), decided to venture in exploring the places

in between their sociometric bubbles, which brought them
to variuos insights and findings.

As the trend of social distancing escalated with a general

fear of spreading the newest pandemic and the general

curfew was imposed, the group conducted random phone calls

throughout the geographical realm commonly addressed as

Western Balkans. Wanting to witness the uncharted terrain

from the first hand, in the second stage they ventured on
a road trip with a borrowed van.
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Pages of this journal present the testimony of their USCl’lble Q___l’ )
intents, endeavours and misconceptions. N & L

soundcloud.com/wbrc
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